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Performing Arts to Enrich the Society
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About Geidankyo

Geidankyo is a public interest incorporated association representing performers organizations
and their individual members, such as actors, singers, musicians, dancers, stage directors,
staffs and producers. It was established in 1965 to contribute to the development of the
performing arts. It has managed performers’ neighboring rights collectively as well as
promoting a variety of performing arts activities based on three concepts; making an
arrangement for enriching a cycle of creation, cultivating bearers of the future of performing

arts, and creating chances for developing performing arts.
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Noh Actor (Human National Treasure)
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Our country is a goldmine of varied and colorful performing arts unmatched
by any other nation in the world. In 1965, our predecessors assumed a
pivotal role in the field by establishing the Japan Council of Performers
Rights & Performing Arts Organizations, known in Japanese as Geidankyo.
Half a century later, the organization’s operations cover two main areas:
managing performers’ neighboring rights through the Center for
Performers’ Rights Administration (CPRA), and promoting performing
arts with Geino-Kadensha as the hub.

Performing arts have been a part of peoples’ lives throughout history,
and have long been loved, recognized and supported. This has not only
kept them alive, but has also made them indispensable in today’s society.
Everybody involved in the performing arts experiences people’s naked
emotions in their lives. To ensure that the scene continues to thrive,
it is of vital importance to collect and store the potential to patiently
cultivate the fertile ground in which such arts grow, and to nurture the

seeds that are sown in it.

In 2012, Geidankyo became a public interest incorporated association.
Following long-term efforts on various movement in promoting cultural
development, 2012 was a fruitful year for us. One was the legislation
and enactment of the Act on the Promotion of Theaters and Concert
Halls, ete, which was the first law established for realizing an individual
policy under the basic principle provided by the Fundamental Law for
the Promotion of Culture and Arts. Another was the Beijing Treaty on
Audiovisual Performances, which was adopted by member states of the
World Intellectual Property Organization in June 2012. In May 2013, the
League of Representatives and Senators for Issues of Music changed
its name to the Representatives and Senators for Issues of Arts and
Culture in order to address various issues related to arts and culture.
However, we must not rest on our laurels, as these are just the seeds
we have disseminated. We will continue to plow on with determination in

order for big flowers to blossom from these little seeds.

Geidankyo strives to help the performing arts bloom with deep, strong
roots. The performing arts need people who pursue both the heights
and the depths of their disciplines and maintain creativity in their
hearts, together with the power to spread the message; it is only when
such individuals come together to form this kind of organization that
real strength-the kind that individuals alone cannot aspire to-is brought
out and evolves into concrete activities that help the performing arts to
bloom and to spread deep roots. Based on this organizational approach,
I truly believe that devoting our energies to achieving the ideal of a
spiritually enriched society through the performing arts will contribute

to the further development of Japan’s artistic and cultural wellbeing.
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Center for Performers’ Rights Administration (CPRA)
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Protecting Performers’ Rights and Benefit &
Supporting the Creation of Performances

Geidankyo is designated by the Commissioner for Cultural Affairs
as the organization to receive secondary-use fees and remunerations
for rental of commercial phonograms. Also, CPRA, as a collective
management organization registered with the Commissioner for
Cultural Affairs, is engaged in authorizing the exploitations of
performances, such as the secondary use of broadcasting programs.
CPRA distributes the collected fees, remunerations and royalties to
the respective right owners through the mandatory bodies from the
following year.

Regarding private digital recording, CPRA receives the compensations
due to performers from the Administration of Remuneration for Audio
Home Recording (sarah) and the Administration of Remuneration for
Video Home Recording (SARVH) and distribute to the respective right

owners through mandatory bodies.
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Improving the Environment of Performing Arts

Geidankyo implements research on grasping the current situation and
solving various issues in the field of performing arts. Also, to enhance
the performers’ rights and to improve the environment of performers,
it advocates cultural policy in collaboration with relevant organizations

and carries out positive public relations activities.
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Promotion of Performing Arts and Culture
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Chairman, Executive Committee, Promotion of Performing Arts and Culture

Head of Onoe School of Japanese Dancing
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Believing in the Power of Performing Arts to Empower Society

Geidankyo provides a wide variety of activities to promote the
performing arts and culture. Its projects aim to create more and more
opportunities for people to enjoy and value theater, music, dance,
Engei-vaudeville and other performing arts, and to energize the cycle

of creation, inheritance and development will be energized as a result.

As a 40th anniversary commemorative activity, Geidankyo borrowed
a closed elementary school from Shinjuku Ward in 2005 and named
it Geino-Kadensha, with the aim of making it a hub for performing
arts. Many performing arts organizations make use of the venue for
rehearsals, training and for various kinds of meetings which promote

information exchange among professionals.

A variety of people, regardless of age or gender also use the facility
as a place for life-long learning by participating in workshops and by
appreciating performing arts presented by Geidankyo and member

organizations. About 150,000 people visit the venue as a total every year.

The aim of our activities in promoting performing arts is to build a richer
human society in which people make constant efforts to better their lives.
The role of performers in this context is to revitalize and encourage
the power of humanity that has been exhausted and has devolved
unknowingly in today’s convenient and efficiency-oriented society.

A beautiful soul-which is a combination of a high mind and a gentle
heart-is the key to achieving this aim.

The soul freshly emerges from the spirit that leads us to an ideal, redefining
the mode and equilibrium-the balance between logic and emotion, and
reason and sensibility-fostered by performing arts over many years.

A beautiful soul is a silver chalice that resurrects eviscerated people.
The vigorous power of humanity takes priority over convenience and
efficiency; everything would be hollow and pointless if the protagonists-
ourselves-were meager. Here, the Japan Council of Performers’ Rights
& Performing Arts Organizations plays an extremely significant role in
promoting arts.

I believe it is our duty to raise the awareness of people to connect with

and contribute to society.
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ARTICLES OF INCORPORATION (Abstract)

[Objectives] Article 3 The objectives of this juridical entity shall be to promote the
performing arts activities and to facilitate the smooth exploitation of performances,
to help enhance the social status of performing artists, and to protect performers’
neighboring rights holders and thereby to create a spiritually enriched society and to
contribute to the development of the Japanese culture.

[Activities] Article 4 This juridical entity shall, in order to achieve the objectives
stated in the foregoing article, engage in the following activities:

(1) Activities regarding the administration of performers’ neighboring rights;

(2) Acceptance of authorization to exercise rights regarding, and agreeing on
total sums, collection and distribution of fees for the secondary use of commercial
phonograms pertaining to performers;

(3) Acceptance of authorization to exercise rights regarding, and agreeing on

sums, collection and distribution of fees pertaining to the licensing of rental and
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remunerations pertaining to such rental of commercial phonograms pertaining to
performers;

(4) Activities regarding the distribution of remunerations for private audio and
audiovisual recording pertaining to performers, carried out by the designated
administering organizations pertaining to private audio and audiovisual recording;

(5) Activities intended to improve the skills and techniques of those who represent
the future of the performing arts;

(6) Activities intended to promote the inheritance, creation, public performance and
dissemination of performing arts and for improving related value

(7) Establishment and operation of facilities needed for the implementation of related
activities

(8) Comprehensive surveys and research on both domestic and international issues
regarding performing artists; and,

(9) Other activities necessary for the achievement of the objectives.
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