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About Geidankyo

Geidankyo, the Japan Council of Performers Rights & Performing Arts Organizations,
founded in 1965 with member organizations representing actors, singers, musicians, dancers,
entertainers, producers, stage directors, staff and creators involved in the performing arts,
was officially certified as a public interest incorporated association in 2012.

Geidankyo’s main activity is aim of the promotion on performers’ neighbouring rights through
its Center for Performers’ Rights Administration (CPRA) to ensure fair exploitation of
performances, and the promotion on opportunities for creation and enjoyment in the performing

arts, with the goals of contributing to the development of culture and the arts in Japan.
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Japan’s performing arts have, throughout our long history, played an un-
changing role in society as an essential part of people’s lives. Today sixty-
eight organizations carrying on those arts constitute the Japan Council of
Performers’ Rights & Performing Arts Organizations, known in Japanese as
Geidankyo, which has continued its activities as a public interest incorporated
association for over fifty years. One of the pillars of our activities is the
collective management performers’ intellectual property rights. It is carried
out with the Center For Performers’ Rights Administration (CPRA) with
the cooperation of four other performers’ rights organizations. Promoting
the performing arts is our other key activity, which is based in the Geino-
Kadensha. We carry out a broad range of programs to bring the performing

arts to a wider reach of society.

In terms of cultural policy in Japan, the enactment, in 2001, of the Basic Act
for the Promotion of Culture and the Arts was a significant turning point
in establishing Japan as a nation supportive of the arts. A subsequent step,
the implementation of what is informally known as the “Theater Law,” is
a further achievement, a practical measure to encourage the performing
arts. Nonetheless, Japan’s budget for cultural affairs remains insufficient in
comparison with other advanced industrialized nations. Thus, to bring about
a true nation of culture and arts, we, working with a variety of other culture
and arts-related bodies, drew up a proposal laying out the necessity not only
for increasing the budget for cultural affairs but also for establishing a new
government ministry that would comprehensively plan and implement culture-
related policies and handle promotion in Japan and abroad. We have begun a
campaign to achieve the founding of that new Culture Ministry by 2020, the
year of the Tokyo Olympics and Paralympics.

To achieve that goal in the time remaining until the Olympics, we will spot-
light the performing arts’ value and role in society. For cultural programs
to be sustainable, we must establish a solid social foundation for them. The
founding of Culture Ministry will be a significant step towards achieving
that goal. At present, the All-party Parliamentary Group for Promotion of
Culture and Arts is considering revising the Basic Act for the Promotion of
Culture and the Arts. The goal is its rebirth as a law with a more robust role,
extending beyond measures to promote the performing arts. We will continue

to develop a variety of new activities grounded in those positive developments.

Issues concerning copyright are also piling up. The diversification and
expansion of the use of performances continue to advance. Throughout the
ages, however, performers’ rights have been regarded as the foundation of
the creative cycle. Because they have solid, unshakeable, ground to work on,
the performing arts’ seeds will be able to sprout, putting down strong roots
and producing an abundance of beautiful flowers. As we know, it takes deep,
strong roots for flowers to blossom in their full glory; that epitomizes what
Geidankyo hopes to achieve. With that unchanging view of our organization,
doing our all to implement our philosophy of “the arts enrich society”
will, we believe, contribute to the development of culture and the arts in
Japan. Cooperating with member groups and the four rights-holders’ bodies,

our officers and secretariat are working as one to carry out our mission.
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Center for Performers’ Rights Administration (CPRA)
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Center for Performers’ Rights Administration (CPRA)

CPRA was founded in 1993 to manage performers’ neighboring
rights collectively. In 2012, management and protection of
performers’ neighboring rights became the core of Geidankyo’s
operations. The CPRA Executive Committee and Rights
Holder Members Committee were formed for organizing the
operating structure in a fair and facilitated manner and CPRA
became proactively involved in implementation of professional
practice.

As designated by the Commissioner for Cultural Affairs, CPRA
collects on behalf of performers the fees for secondary use
and remuneration for rental of commercial phonograms. Also,
CPRA, as a collective management organization registered with
the Commissioner for Cultural Affairs, is engaged in authorizing
the exploitation of performances, such as the secondary use
of broadcasting programs, collecting and distributing those
payments, and receiving and distributing the performers’ share

of compensation for private recordings.
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JAPAN ASSOCIATION OF MUSIC ENTERPRISES
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Promotion of Performing Arts and Culture
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Believing in the Power of Performing Arts to
Empower Society

Geidankyo provides a wide variety of activities to promote the
performing arts and culture. Its projects aim to create more and
more opportunities for people to enjoy theater, music, dance, Engei-
vaudeville and other performing arts, and to create a virtuous cycle of
creation, succession and development for all of the performing arts.
Its activities range from research related to performing arts
promotion to proposals presented to the governments of both national
and local authorities such as Tokyo and Shinjuku Ward so that people
can enjoy a wide range of opportunities in a variety of performing
arts.

In 2005, as a 40" anniversary commemorative activity, Geidankyo bor-
rowed a closed elementary school from Shinjuku Ward and named it
Geino-Kadensha. In the past decade, 150,000 people per year have used
the facility. Shinjuku Ward, approving its functions as facility used for
a wide range of activities, both as a venue for rehearsals and training
in the performing arts a space providing opportunities for people to
enjoy and appreciate those arts. With extensive renovations of the
facility in 2015, Geidankyo is working towards the further development
of Geino-Kadensha as a center for the arts and culture rooted in the

local community and as a venue supporting creative activities.
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Research and Advocacy
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Geidankyo implements research on grasping the current situation
and solving various issues in the field of performing arts. Also,
to enhance the performers’ rights and to improve the environment
of performers, it advocates cultural policy in collaboration with
relevant organizations and carries out positive public relations

activities.
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Organization and Management
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ARTICLES OF INCORPORATION (Abstract)

[Objectives] Article 3 The objectives of this juridical entity shall be
to promote the performing arts activities and to facilitate the smooth
exploitation of performances, to help enhance the social status of
performing artists, and to protect performers’ neighboring rights
holders and thereby to create a spiritually enriched society and to
contribute to the development of the Japanese culture.

[Activities] Article 4 This juridical entity shall, in order to achieve

the objectives stated in the foregoing article, engage in the following

activities:

(1) Activities regarding the administration of performers’ neighboring
rights;

(2) Acceptance of authorization to exercise rights regarding, and
agreeing on total sums, collection and distribution of fees for the
secondary use of commercial phonograms pertaining to performers;

(3) Acceptance of authorization to exercise rights regarding, and

agreeing on sums, collection and distribution of fees pertaining to

CRG B2 HMMCEE T 2 AT HEOZ (. HOMO B,
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(8) SEIHILIN K VSRR 5 1B B2 M8 2B 3 2 POt RE R O
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(9) ZDOMHEHMOER DD T BT

the licensing of rental and remunerations pertaining to such rental
of commercial phonograms pertaining to performers;

(4) Activities regarding the distribution of remunerations for private
audio and audiovisual recording pertaining to performers, carried
out by the designated administering organizations pertaining to
private audio and audiovisual recording;

(5) Activities intended to improve the skills and techniques of those
who represent the future of the performing arts;

(6) Activities intended to promote the inheritance, creation, public
performance and dissemination of performing arts and for
improving related value

(7) Establishment and operation of facilities needed for the
implementation of related activities

(8) Comprehensive surveys and research on both domestic and
international issues regarding performing artists; and,

(9) Other activities necessary for the achievement of the objectives.
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