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Performing Arts to Enrich the Society
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About Geidankyo

Geidankyo, the Japan Council of Performers Rights & Performing Arts Organizations,
founded in 1965 with member organizations representing actors, singers, musicians, dancers,
entertainers, producers, stage directors, staff and creators involved in the performing arts,
was officially certified as a public interest incorporated association in 2012.

Geidankyo’s main activity is aim at the protection of performers’ neighboring rights through
its Center for Performers’ Rights Administration (CPRA) to ensure fair exploitation of
performances, and the promotion on opportunities for creation and enjoyment in the performing

arts, with the goals of contributing to the development of culture and the arts in Japan.
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E}H ;% Nomura Man

Chairman, Japan Council of Performers Rights & Performing Arts Organizations

Noh-gaku Actor (Living National Treasure)

auFICEoTAADHE AL T A9, EHEMICHED
DRI OREEFGD TRODETREICH S L, HSZITIED S
—4ETHYE LI, ZOBEMIZ. T« v o v B A TSR
Sifhp#iEZ L, EICTHL, VL= OEREHO»ICL, TEL
Urr b e, A4 OEEEESSIbOLVWED . XECHER
DWEXFATEVDZ L, FRHICH->THMENSLRELTHS
FREROEBEBOMTIMESSOICBEH LY, BHSEO XL
SEOMBEE LT, FREM IR 2B MR 2 UL 2 o5
fEShiFE, KER—HTHIEEATEY T,

IAEEMIZEC TR L, AMZE U OBEELERTH S
LR, BUEBRES OISR 2B ICIAFTH{ER,
IEEMICHEDIRILDTFEHTHY T, CORBERLTG M
EORBRACEBLFAEL Lon Y ERTIED, 52 B2 LEE
MOENY %S GICHRE 26 D E L LM O R R 7o ke
WeREEE 2T FHOEEMEZMIBRETHEH &5

KK EERE Mt~ 4 — (CPRA) FE TR EFE4AHE O E
HEG e R, HeOBI - 7 RER 2 BRICHED 5 LI,
TYRNVEAT O FEIRC L BBITE < ViUl - FIHE IS LA b ebEh
B, R RICRIL 2SR X ORI & FIHK OHEF D HESLIZ>

In the past year, as people's daily lives were changing in many ways due
to the COVID-19 pandemic, I have taken seriously that now is the time to
reflect on the environment for those of us engaged in the performing arts.
During the past several years, throughout the world of culture and the arts,
across genres and fields, organizations have worked together to clarify and
accurately covey the plight of culture and the arts and appeal to our govern-
ment for support and for improvements in policy measures, lest people lose
opportunities to appreciate culture and the arts. The vulnerability of the
foundation for performers' activities with a host of problem piling up even in
normal times was highlighted by the pandemic. The fact that the Agency for
Cultural Affairs has played a central role in addressing this issue, which
it takes as a matter of Japan's cultural policies, is a major step forward for

culture and the arts.

It is our responsibility, as those engaged in culture and the arts, to spread
awareness that “Culture and the arts are not just for entertainment; they
are critically important for enhancing our humanity,” not only among people
in the government but throughout society at large. To fulfill this responsi-
bility, I strongly feel the importance of taking on board the challenges we
have learned from this experience, of further strengthening the ties among
organizations across all fields in the culture and arts sector, and making
sustained proposals for the development of culture and the arts to Japanese

society.

Of Geidankyo’ s activities, the Center for Performers’ Rights Administra-
tion (CPRA) is, with the cooperation of four other rights holders’ bodies,
working steadily on its on-going collection and distribution tasks related
to performers’ rights. As the evolution of digital technologies generates

changes in creation, distribution, and exploitation, CPRA has continued to
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work on the increasingly important issues of promoting the use of perform-
ing arts in tune with our age and establishing appropriate protections for
performers’ rights.

In promoting the performing arts and culture, for firmly supporting en-
riched creative activities, we have worked to ensure the stable operation of
Geino-Kadensha and have undertaken a wide variety of programs to com-
municate the fascination of the performing arts. We are intensely grateful
to the many people who participated in our programs after the voluntary

suspension of activities during the pandemic.

We have also initiated, with experts in the field, a research study on social
security for artists. We have renewed our belief that it is utterly essential
to communicate the situation of culture and the arts to society ceaselessly,
to position social security for artists as an issue for contemporary society
while gaining widespread understanding and empathy. At the end of fiscal
2022, the Cabinet approved the Second Basic Plan for the Promotion of
Culture and the Arts, which includes the need for measures for the bearers
of culture and the arts. We see this development as an important opportu-

nity to improve these measures.

Geidankyo is a council composed of a variety of organizations in the per-
forming arts. As expectations for an umbrella organization with specialized
expertise rise, we must fully demonstrate our presence as an organization
in the field of culture and the arts and move forward to develop a foundation
for artistic activities. We will continue to work in close cooperation with all
the member organizations and rights holders’ bodies, and our Board and
Secretariat will continue to work together as one. As we do so, I would like

to ask for your continued support and cooperation.
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Center for Performers’ Rights Administration (CPRA)
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Center for Performers’ Rights Administration (CPRA)

In 1993, the Center for Performers’ Rights Administration
(CPRA) was established by Geidankyo as a specialized body
for appropriate administration of performers’ rights with the
cooperation of other concerned organizations.

In 2012, when Geidankyo became a public interest incorporated
association,Rights Holder Members Committee and the CPRA
Exective Committee was formed of such right holder societies
as the Japan Association of Music Enterprises (JAME), the
Federation of Music Producers Japan (FMPJ), Music People’
s Nest (MPN) and Performers’ Rights Entrustment (PRE) for
administrating performers’ rights independently, transpar-
ently and on rightsholders own initiative.

CPRA is supporting creative activities and contributing to
the development of culture and art by promoting smooth use of

performances and protecting performers’ rights.
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JAPAN ASSOCIATION OF MUSIC ENTERPRISES
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Promotion of Performing Arts and Culture
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Believing in the Power of Performing Arts to
Empower Society

Geidankyo provides a wide variety of activities to promote the
performing arts and culture. Its projects aim to create more and
more opportunities for people to enjoy drama, music, dance, Engei-
vaudeville and other performing arts, and to create a virtuous cycle of
creation, succession and development for all of the performing arts.

Its activities range from research related to performing arts
promotion to proposals presented to the governments of both national
and local authorities such as Tokyo and Shinjuku Ward so that people
can enjoy a wide range of opportunities in a variety of performing arts.
In 2005, as a 40™ anniversary commemorative activity, Geidankyo
borrowed a closed elementary school from Shinjuku Ward and named
it Geino-Kadensha. In the past decade, over 100,000 people per year
have used the facility. Its functions as a facility used for a wide
range of activities, both as a venue for rehearsals and training in the
performing arts and a space providing opportunities for people to enjoy
and appreciate those arts have been highly praised. With the renewal
of the facility in 2015, ten years after its opening, after the extensive
renovations, Geidankyo is working towards the further development of
Geino-Kadensha as a center for the arts and culture rooted in the local

community and as a venue supporting creative activities.
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Research and Advocacy
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Geidankyo implements research on grasping the current situation
and solving various issues in the field of performing arts. Also,
to enhance the performers’ rights and to improve the environment
of performers, it advocates cultural policy in collaboration with
relevant organizations and carries out positive public relations

activities.
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